


But we can' t get there without your help!
Thousands of dollars and man-hours have already been 
invested in the movie’s shoot, but production was only 
one step in bringing The Sheol Express to the screen. 
Now it must be edited, sound designed, and coupled 
with special effects in post-production. To realize 
the potential of The Sheol Express, we need generous 
investors to partner with us in raising $12,500. 

Interested?
Read on to discover the project’s exciting life 
to-date, from its birth through its production. 
Learn how you can join our growing team and 
play a part in completing The Sheol Express, 
helping to bring its message to audiences 
around the world.

an independent film production that has spanned one 
year in development, united more than 60 cast and 
crew members, and captured the imaginations of people 
around the world. As provocative as it is entertaining, 
our project is truly a very special one: unlike many films 
today, The Sheol Express drives at matters of the human 
heart. The film’s honesty has already touched people’s 
lives in extraordinary ways, and we can only imagine 
how the completed vision will both rock the film 
festival circuit and challenge people’s preconceptions.

 Welcome to 
 The Sheol Express, 

The saving grace of the cinema  
is that with patience, and a little love, 
we may arrive at that wonderfully 
complex creature which is called man.

‘‘ ‘‘

Jean Renoir, film director



About the directors
There’s something beautiful about carrying your whole life on 

your back. Standing on a train platform, the weight of a pack on 
your shoulders, is at once a reminder of everything you’ve already 
seen and everything you’ve yet to explore. Waiting for the train 
to round the bend and blow the whistle, sounding a new chapter. 
Where am I today? Where will I be tomorrow? Does it even 
matter at all? Having traveled together across several continents, 
we have faced these questions quite literally: packs at the ready, no 
knowledge of local languages, only a rough idea of where the train 
tracks lead.

In an abstract way, these experiences have fueled The Sheol 
Express, a project we’ve overseen for more than a year. Motivated 
by our world travels and own personal struggles with religion, we 
turned our sights on classic questions: what can we know for sure? 
How can we determine “Truth” — assuming it even exists — and 
what do we do if we find it? 

Both individually and as a team, we’ve been recognized as 
talented young artists responsible for creating fresh and compelling 
work at New York University’s prestigious film school and on our 
own. Now — after four years of friendship, travel, and sustained 
collaboration — we have the artistic vision and experience 
necessary to bring this story to the screen. Throughout its 
challenging production, we conquered multiple creative, technical, 
and logistical problems. On the path to post-production, we are 
on the brink of bringing The Sheol Express — with all of its stylized 
visual splendor, nuanced characters, and rich themes — to the rest 
of the world. 

Climb aboard as we share our vision for this story, and discover 
how you can help steer us through to the end.

The story
The Sheol Express follows Owen Turner, a man tired 

of traveling the Bordertowns throughout the waterless 
world of Sheol. Exhausted, he boards the Sheol Express, 
a fantastical train bound for the End of the Line - the 
guaranteed final resting place for those souls weary of 
wandering the parched frontier. 

While aboard, Owen meets Rachael, a visionary who 
preaches the existence of an alleged second-to-last stop: 
Araboth, a paradise flowing with water, preferable to the 
End of the Line. Contesting her claim is the charismatic 
peddler Diggory Venn, as critical of Rachael’s religious 
ravings as he is devoted to sensory pleasures. 

Attributing Rachael’s beliefs to her former drug 
addiction, Diggory vies for Owen’s allegiance, 
encouraging him to enjoy the ride to their guaranteed 
final destination. But when the Sheol Express makes an 
unexpected stop, Owen must decide whom and what 
he will trust: Rachael’s hopeful visions or Diggory’s 
steadfast hedonism? The wrong decision could sentence 
Owen to the Wastes, alone and condemned to wander 
again the lands he once left. But if Rachael’s visions are 
true — and if Owen can come to believe — he may find 
a hope more precious than he dares imagine.



We've got something very 
special on our hands here

In the spring of 2009, rehearsals commenced, construction 
plans were drafted, costumes were fitted, and the world of the 
story began to take shape in the basement of an East Village 
theatre. The production designers researched, designed, and 
constructed — among other sets — a thirty-foot train 
corridor entirely from scratch. Shotlists were written and re-
written as the directors developed the film’s distinctive visual 
style. The team grew to include more than 60 students and 
professionals from all around New York City, almost all 
of them working without pay. Everyone knew: we’ve got 
something very special on our hands here, and the team 
worked ceaselessly to ensure it would get to the screen.

On the first day of production, the sets were loaded 
onto the soundstage without a hitch, and two days later 
the camera began rolling. Everything looked fantastic. 
Months of rehearsals paid off as everyone gave their all to 
every shot, creating the magic that is The Sheol Express. 
When production wrapped at the end of April, the team 
had achieved its dream, a seamless blend of art and craft: 
impeccable footage, honest performances, and masterful 
art direction and camerawork came together to create a 
spectacular short film.

Still, the journey is not complete. To bring The Sheol 
Express to audiences around the world, post work 
such as editing, sound design, and special effects 
must be addressed, and that cannot happen without 
the financial support of people who want to see this 
film succeed.
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n the summer of 2008, two students at New York 
University — Ryan Patch and Michael Koehler — 
began writing the script that would become The Sheol 
Express. An amalgamation of original ideas, established 

mythologies, and surprising dreams, the script took shape over 
the course of several months. It soon became clear that Mike and 
Ryan weren’t just developing a short film — they were creating 
an entirely new fantasy world with characters who took on lives 
of their own; a story that would provoke heated debate and 
discussion among peers, professors, and friends.

The production team began to form in late 2008, attracting top 
talent from the Tisch School of the Arts and all around New York 
City. With a topnotch crew of producers, production designers, 
and cinematographers, Mike and Ryan guided the massive 
project — one of the largest New York University has ever seen 
— through intensive pre-production. Casting alone took a month 
and a half. From more than 1200 submissions, four superb actors 
were chosen to fill the lead roles.

Our story so far
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T he Sheol Express will be submitted to film 
festivals in the United States and around the 
world, where it will be screened for judges, 

entertainment professionals, and audiences. Already, 
early responses to unfinished versions of the film have 
been overwhelmingly positive, 
suggesting its potential success 
at esteemed film festivals like 
Sundance, Cannes, and Tribeca.

As the film builds buzz and 
gains momentum in the festival 
circuit, it may receive attention 
from cable networks, DVD 
magazines, and film distributors, 
where domestic and interna-
tional cable, video, and internet 
rights can be sold. Additionally, 
major studios look for new top 
talent at film festivals. Many 
successful festival shorts have 
been turned into feature-length 
films, which could create more 
opportunities for investors to 
partner with us again further 
down the road.

Distribution

Robby Benson
film director and visiting professor 
at New York University

… the work of Ryan Patch and 
Michael Koehler is outstanding. 
With the help of their entire crew 
and cast, what I've seen so far is 
breathtaking; stunning … I have no 
doubt that 'The Sheol Express’ is 
going to be a success on so many 
levels – especially the level I care 
about most: the artistic level. 

“

“
Making The Sheol Express has been an un-forgettable journey for us — seeing our hard work and artistic vision come to life has been nothing short of a dream. Building a $25,000 film from the ground up is a feat, and we have successfully driven it from conception through production with flying colors. Our vision and leadership have been validated by every success. If you’re reading this, it’s because we want you to get involved. We want you to take this journey with us. Please read the attached materials, and contact us soon — we’d love to discuss the film and your role in it!

Thank You

S hooting a movie is 
expensive, and so is 
finishing one. We 
need investors who 

want to see The Sheol Express 
reach audiences around the 
world! To complete post-
production, we must hire a 
team of specialized artists to 
ensure that the edit, visual 
effects, sound design, score, 
color correction, mix, and 
output are as polished as the 
rest of the film. We refuse to 
compromise the time and cash 
that already have been poured 
into this film by settling for 
less than the best.

Already, $24,500 has been 

invested in the movie, and 
to-date we have secured the 
equivalent of $27,500-worth 
of in-kind services from 
industry professionals for 
post-production, putting us in 
an ideal position as we move 
forward. Still, we need to raise 
about $12,500 to complete 
the film. For that to happen, 
the generosity of people like 
you is integral to helping The 
Sheol Express reach its final 
destination. You have the 
unique opportunity to join the 
team that will complete this 
special project, shepherding it 
onto the film festival circuit 
and beyond.

Where we’are going
Production Overages $1,300 
Fundraising Expenses $600 
Editing $700 
Visual Effects $2,700 
Sound Design $1,250 
Score Composition/Recording $3,200 
Color Correction $1,350 
Final Output/Copies $600 
Film Festival Fees $800 
Total	 $12,500

B y investing in The Sheol Express, you will 
own a percentage of the film and receive 
an equitable percentage of the revenue it 

generates. Equity investors will recoup their in-
vestments first, until all investors have recouped. 
Then, profits will be split between the investors 
and the filmmakers. Also, since The Sheol Express is 
a student film, investing counts as a tax-deductible 
donation! Please see the attached business proposal 
for details on our full budget, investment specifics, 
and the recouping process.

Because financial support is so important to 
successful completion, our investors’ roles will be 
acknowledged in the film’s credits as follows:

For	an	investment	of…	 …	you	will	receive	the	credit	of	
$3,000+ Executive Producer
$1,000–$2,999 Associate Producer
$500–$999 Benefactor
$250–$499 Special Thanks to
$249 and below No credit, but other perks!

If you’d like to know more about these line 
items, feel free to read “The Post-Production 
Process” section on the next couple of pages. It 
offers a window into the work ahead of us.

Of course, being a producer or supporter has other 
perks to complement official title and credit. You can 
travel with the film to festivals, sit in on exclusive 
countrywide screenings, receive recognition at awards 
screenings, enjoy industry parties and invitations, and 
get free merchandise and copies of the film! 

Here’s a rough breakdown of the $12,500 we still need:
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Once the visual effects shots are 
incorporated into the picture locked edit, 
everything will be color-corrected at ultra-
high resolution. This step is essential to 
smooth out lighting inconsistencies, bring 
out the film’s rich color palette, and ensure 
that every frame of the film is a feast for 
the eyes. Specifically, our colorist, Vladimir 
Kucherov, will spend hours fine-tuning 
shadows in The Sheol Express — we want 
enough darkness to cloak the inhabitants 
of Sheol in mystery, but not so much as to 
freeze the warmth in their eyes.

Meanwhile, the picture locked edit will 
be given to a professional sound designer 
employed by Silver Sound Studios in 
New York City. Our sound designer will 
craft the aural world of Sheol, pairing our 
rich visuals with a lush soundscape.

Working with and after our sound 
designer will be our composer, who is 
responsible for writing the film’s score. 
Although most of the movie will unfold 
without musical accompaniment, there 
are sections that will rely heavily on the 
score to help establish the haunting, 
mysterious, and brooding mood of 
our story.

To record our composer’s work, 
talented students at New York 
University’s Clive Davis School of 
Recorded Music will manage a recording 
session of professional musicians. The 
earthy feeling of The Sheol Express 
requires a live recording of real 
instruments, which we will be able to 
afford by working with top young talent 
at New York University. 

Sounds and score

Finally, our production 
sound, sound design, and score will meet in a 

final mix session overseen by a technician in a New 
York City mixing studio. The resulting soundtrack 
will be combined with our final color-corrected 
picture, then outputted to multiple formats for 
distribution: 2K Digital Cinema output for high 
quality festival screenings, HD video master, and 
standard-definition DVD, to ensure that the film 
can screen at a wide variety of venues.

The very first premiere screening of The Sheol 
Express will be in a private 
theatre reserved for cast 
and crew members, family, 
and investors! It will be a 
night of commemoration 
and triumph, our journey 
nearing its end.

Final piece and premiere

With color correction

The first step in our post-production 
process is the actual editing of the film. 
Senior Editor at Impact Productions, Evan 
Derrick is currently assembling a cut from 
our raw footage. Evan — also a film critic, 
cameraman, and producer’s assistant for 
projects around the globe — is more than 
qualified to shape The Sheol Express.

When the edit is complete — that is, 
“picture locked” — it will be passed onto 
our visual effects team, sound designer, and 
composer so that they can begin their work.
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Our first step into 
the realm of visual effects 
involves several “pickup shots,” 
which means shooting a variety of necessary 
effects that we were unable to capture during 
principal photography. Atmospheric elements 
like smoke, fog, wind, and water are important 
building blocks in the world of Sheol; footage 
like this will add texture and depth to the film’s 
outdoor environments. In addition to shooting 
such details, the visual effects team will take 
high-resolution pictures of several antique trains 
in New York City, which will be stitched together 
to create the Sheol Express’ exterior cars. 

Filling the gaps

The picture locked edit will then be 
deconstructed, and high-resolution footage of our 
green screen shots will be sent to Perry and Bryce 
Kroll of Studio Free Radical, the masterminds 
behind our visual effects team. The Sheol Express 
will be in good hands — their work has been 
appreciated worldwide from Kuala Lumpur to 
Shenzhen and commissioned by clients from New 
York to London.

Perry and Bryce will begin work on The Sheol 
Express by matching the perspectives between shots, 
constructing background elements for a series of matte 
paintings, and designing landscapes that represent the 
various outdoor environments of Sheol. Live-action 
footage will then be blended into Perry’s and Bryce’s 
digitally painted landscapes to create our fantasy world.
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post-production 
process

 The

With matte painting

Original shot

Curious about the specifics of the post-production process?

We’ve written this guide to explain it in greater detail.



Ryan	Patch — Writer/Director/Producer303-506-1389
ryan@patchfamily.com

Michael	Koehler — Writer/Director 917-514-8879shipsfalldown@gmail.com
Visit our website for even more information, media, and updates! 
www.thesheolexpress.com


